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a3y RAMCE D, BRETEOEIZ 21T 72235 | There is, then, a symmetry of uses.
Straight-forward photographs can be used legitimately and effectively to show that things exist. But
mislabeled or manipulated photographs can be used to create illusions of existence. (196)
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+ Thus we can begin to see that the truth, falsehood, or fictionality of an image is not simple a

congenital property—one conferred at birth by a particular capture or construction process. It is, at best,
only partially determined by the maker of the image. It is a matter, as well, of how that image is being
used—perhaps by somebody other than maker—in some particular context. (220)

* But the emergence of digital imaging has irrevocably subverted these certainties, forcing us to adopt
a far more wary and more vigilant interpretive stance—much as recent philosophy and literary theory
have shaken our faith in the ultimate grounding of written texts on external reference, alerted us to the
endless self-referentiality of symbolic constructions, and confronted us with the inherent instabilities

and indeterminacies of verbal meaning. (225)



